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. Program Notes 
John Barnes Chance was a gifted ~omposer, teacher, and administrator 
who died a tragic death at the age of 39 in 1972. His ~ orks for band 
remain among the .most popular pieces in the international repertoire . . 
t ' ' ' 
Chance was born in Beaumont, Texas, in 1932. He began piano lessons 
at the age of nine and played timpani in the Beaumont.High School Band 
and Orchestra, conducted by Arnold Whedbee. Whedbee · remembers 
"Ba,:ney" as a free-spirited student who was more interested in 
composing than in becoming popular with other students. Chance 
majored . in' theory and composition. wi.th Kent Kennan, Clifton Williams, 
arid Paul Pisk at the University of Texas at Austin. He played timpani in 
the Texas University Band and Orchestra as well as the Austin 
Symphony. Chance, Williams, and Francis McBeth became good friends 
at that time; they were often referred to as the "Austin Three." 
In 1957 Chance joined the U.S . Army with the understanding that he 
would be stationed at nearby San Antonio in the Fourth Army Band. A 
year later, however, he found himself in the Eighth Army Band in Seoul, 
Korea. Compensation for the military "mistake" was the knowledge and 
inspiration he received for bis . future prize-winning band composition, 
Variations on a Korean Folk Song, while stationed in Korea. 
After separation from military service in 1960, Chance was selected as a 
composer-in-residence with the Ford Foundation Young Composers 
Project. Chance was orie of only eleven composers chosen from the two-
hundred applicants . His Ford Foundation assignment was in Greensboro, 
North Carolina, where he worked with Herbert Hazelman and , the 
Greensboro public school music students for two years. While writing 
works for instrumental solos, band, orchestra, and chorus, Chance was 
''adopted" by Hazelrnan and some 500 music students, who "succumbed 
· completely to the charm of their warm-hearted composer." In I 966 he 
became an associate professor of composition and theory at the 
University of Kentucky. 
Chance was a romantic composer. While working in Greensboro, he 
composed each night from 6:00 PM to 6:00 AM. At other times, 
accot·ding to his close friend, Francis McBeth, he wrote at his 
·'disarrayed" apartment, "on an old upright, terribly out of tune" piano. 
McBeth has also shared this story: 
As a student at Texas, Barney wrnte a neat piece called WGOOM, 
and no one knew what the title meant. It took us a while to figure it 
out. There was a beer garden named Schultz's where a lot of the kids 
hang out. They had the best hamburgers in town. There was a big 
sign hanging in there that said, ·'We grind our own meat,' and first 
letter of each work was in red, which ended up being WGOOM. 
Written in 1971 and. dedicated to the Blue Lake Fine Arts Camp of Twin 
Lake, Michigan, Blue Lake Overture displays Chance's command of 
time, meter, and instrumentation. Beginning with a trademark opening 
tempo marking of slancio (with impetuosity), the initial motive is heard 
in the horns. The pulsing 3+3+2 pattern transitions into a soft waltz and 
a restatement of the initial theme. The energy of the opening returns to 
carry the work to its finale. 
Introduction and Capriccio was dedicated to the. composer's mother and 
was Chance's third composition for wind instruments. · It features . an 
introduction with a delightful interplay between the solo piano and 
clarinet choir, followed by a presto in rondo form. The fast section 
features brilliant technical passages for both piano and winds. 
Symphony No. 2 for Winds and Percussion is a brilliant and stunning 
work based on an earlier Symphony for Winds composed while Chance 
was in Greensboro. He a:nd Clifton Williams agreed that each would 
write a work on the four·note motif C#-D-F-E. In February 1962, 
Chance finished part of the work and sent a tape to Williams. When 
Williams heard the composition, he gave up on the idea. At that time the 
first movement ( "Sussurando" - whispered and energico) and · the 
second movement (Elevato - noble) were only outlined. Ten years later, 
while Chance was in Lexington, the Northwest Music Center in North 
Dakota commissioned him to write a work dedicated to the Minot State 
College Wind Ensemble. Chance added a slow section and coda to the 
original work and followed his original outline (including movement III, 
Slancio) to complete the commission. Unfortunately, he never heard the 
finished work. 
Elegy was a reworking of Blessed Are They ThatMourn, a composition 
for strings, horns, bass drum, and chorus, written while .Chance was in 
Greensboro on the Ford Foundation Grant. Elegy was dedicated to · and 
premiered by Bruce BmTitt and the West Genesee Senior High School 














Originally titled Nocturne and Dance, Incantation and Dance suggests a 
religious orientation, but not toward any of the establish.eel religions of 
Western or Eastern cultures. To the standard deities one offers prayers -
incantations are uttered in rituals of magi(i, demonic rites, the conjuring 
up of spirits evil and benign. When the_ spirit comes and the worshiper is 
possessed, there is dancing, wild and abandoned. The Incantation, full of 
mystery and expectation, serves as an introduction, wandering, unstable., 
and without _tonality. The , Dane~ begins quietly, but percussion 
instruments are added, one by one, building a_driving, complex rhythmic 
pattern. It ~oon grows wild and frenzied with brass instruments 
hammering out ferocious snarls and woodwinds flying in whirling scales. 
Here is no pretty tune but a paroxysm of rhythm, a convulsion of 
syncopation that drives on and on , mounting iil tension, to a shattering 
climax of exaltation. ' · · 
David Maslanka wrote the following: 
A testament is a statement of belief, in this case in the power of 
music to harmonize and to heal. Testament was written in 
response to the events of 9/11. Out of the initial stunned confusion 
has come my firm conviction that making music is now more 
important than ever. In preparing to compose this piece I wrote the 
following poetic statement. It is both a prayer and a credo. · 
When I consider the darkness that we carry, the pain we inflict -
on those close to us, and on those we don't even know, the death 
we bring through · rage, igno~·ance ~nd indifference, I say "Please 
God, help us to melt the rage into love, and love into understanding 
and acceptance." . 
When I consider a world where we are at each other's mercy, 
where evil can be done to anyone, by anyone, anywhere, I say 
"Forgive us our trespasses, as we forgive those who trespass 
against us." Teach us how to forgive; teach us how to be forgiven, 
because it is not .a simple business ... . 
When I consider music, my center, my life, the great harmonizer, . 
the channel of living energy, the open channel of the soul, Go.dis 
voice in each of us, bringing souls all over the world to peaceful 
union, a living past, a living present, a living future, I say "How 
beautiful it is! How beautiful it is! How beautiful.it is!" I Chance won the American ·Ba_ndmasters Ass;ciation Ostwald Award for 
Variations on a Korean Folk Song.. He provided the folio.wing 
11 I 
information regarding the piece in the autumn 1966 Journal of Band 
Reseai-ch : 
I became acquainted with the folk song Arrirang (pronounced "AH-
9ee-dong") while serving in Seoul, Korea in the Eighth U.S . Army 
Band _in 1958-59. The tune is not as simple as _it sounds, and my 
fascination with it during the intervening years _led to its eventual use 
as the theme for this se.t of variations. 
The work is in six sections-the opening pentatonic theme stated by the 
clarinets followed by five distinct variations. The first variation features 
temple blocks and woodwinds. Variation two is quiet and serene with 
the original melody, now inverted, played by the oboe. The third 
variation is a fast march, the-fourth is broad and solemn, and the fifth is 
more involved with various sections of the e nsemble playing one of the 
two phrases heard in the opening theme. 
David Maslanka wrote the following: 
Traveler was commissioned in 2003 by the.University of Texas at 
Arlington Band Alumni Association, the Delta Sigma chapter of ' 
K,appa Kappa Psi, and th~ Gamma Nu chapter of Tau Beta Sigm_a, 
in honor of the career contributions of Ray C. Lichtenwalter, 
retiring Director of Bands at UT Arlington. Ray has been a close 
friend and champion of my music for many years, and it was a 
great pleasure for me to write this piecefor his final concert. 
The . i_dea for Traveler came from the feeling of a big life 
movement as 1 contemplated my friend's retirement. Traveler 
begins with an assertive statement of the chorale melody Nicht so 
traurig, nicht so sehr ("Not so sad, not so much") . The chorale was 
not chosen for its title, · although in retrospect it seems quite 
appropriate. The last part of a life need ' not be sad. It is the 
accumulation of all that has gone before, and a powerful projection 
into the future - the potential for a tremendous gift of life and joy. 
And so the music begins with energy and movement, depicting an 
engaged life in full stride. At the halfway· point, a meditative quiet 
settles in. Life's battles are lp.rgely 'done; the soul is preparing for 
its next big step. ' 
In our hearts, our minds, our souls 
We travel from life to life to life 































Maria Stablein came to Illinois S_tate University in '.2003 as Ass istant 
Professor for piano. She won first prize at the Internatic nal Competition of 
the 3~rd European Music Festival inNeerpelt, Belgium. She also received 
prizes and awards at the Competition for Conservatories in Osnabri.ick 
Gern~any, the Conservatory Comp~tition in Hannover, Germany, an.ct th~ 
International Piano Competition Citta di Senigallia, Italy. She has ' played 
numerous performances in Canada, the USA, Greece, Italy, Spain, 
Switzerland, Austria, and Germany, and has appeared at the renowned 
Schleswig-Holstein-Musikfestival, the AcadeiTJje Maurice Ravel , and th~ 
New Music Days in Hannover. She has recorded for Radio Bremen, NDR 
(Northern German Broadcasting), Bayerischer Rundfunk (Bavarian 
Broadcasting) and WCLV (Cleveland). Maria Staeblein studied with Erich 
Appel at the Meistersinger-Conservatory in Nuremberg and with Arie Vardi 
at the Academy for Music 'and Theatre in Hannover, Germany, where she 
graduated with the Konzertexamen in 1996. In addition sh'e studied with 
Hans Leygraf, Lev Naumow, Leon Fleisher, and Gyorgy Sebok. Prior to 
cowjng to Illinois State University she was Visiting Professor at the 
University of Notre Dame. 
David Maslanka was born in New Bedford, Massachusetts in I 943. He 
at~ended the Oberlin College Conservatory where he studied composition 
with ~oseph Wood. He spent a year at the Mozarteum in Salzburg, Austria, 
and did graduate work in composition at Michigan State University with H. 
Owen Reed. · 
Maslanka's works for winds and percussion . have become especially well 
known. They include among others, A Child's Garden of Dreams for 
Symphonic Wind Ensemble; Concerto for Piano, Winds and Percussion the 
2nd, 3rd, 4th and 5th symphonies, Mass for 'soloists, chorus, boys ch~rus, 
wind orchestra and organ, and the two Wind Quintets. Percussion works 
include, Variations of 'Lost Love' and My Lady White: for solo marimba, and 
three ensemble works: Arcadia II: Concerto for Marimba and Percussion 
Ensemble, Crown of Thorns, and Montana Music: Three Dances for 
Percussion . In addition, he has written a wide variety of chamber, 
orchestral, and choral pieces. 
Davi_d Maslanka's compositions are published by Carl Fischer, •Inc., Kjos 
Music Company, Marimba Productions, Inc. , the North American 
Saxophone Alliance, and OU Percussion Press,. and have been recorded on 
Albany, Cambria, CRI, Mark, Novisse, and Klavier labels. He has served on 
the faculties of the State University of New York at Geneseo Sarah 
L~wren~e C~llege, New York University, and Kingsborough Colleg~ of the 
City University of New York. He now lives in Missoula, Montana. David 
Maslanka is a rriember of ASCAP. 
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